
ARH 310: Modernism in Art
Spring 2022 •• TTh 3:30-4:45 •• Samia Center B16 •• on campus / in-person only

professor  Charles A. Cramer •• office 73 Tremont #1048
office hours  via Zoom — email for appointment

voicemail  (617) 973-5348 •• email  ccramer@suffolk.edu
course website  http://www.charlesacramer.com/arh310

╋ Course description and goals
(4 credits, no prerequisites) This course covers the major artists, movements, concepts, and context of Modernist art in 
Europe between around 1880 and 1940. This period saw of a very rapid succession of very diverse movements that 
upended a 400+ year tradition of naturalistic art since the Renaissance. By the end of the course you should: 
• Have a thorough understanding of around 80 paradigm works of European Modernism, such as Seurat’s Grande Jatte, 

Van Gogh’s Night Café, Cézanne’s Mont St Victoire, Kollwitz’s Peasant War, Picasso’s Demoiselles d’Avignon, 
Boccioni’s The City Rises, Tatlin’s Relief, Brandt’s Tea Pot, Mondrian’s Composition, Duchamp’s Large Glass, and 
Ernst’s Two Children Threatened by a Nightingale. 

• On the basis of these works, know the characteristics of some of the major movements and genres of art produced 
during the period, including Neo-Impressionism, Symbolism, Fauvism, Expressionism, Cubism, Futurism, Purism, 
Constructivism, the Bauhaus, De Stijl, Dada, and Surrealism. 

• Understand and be able to articulate the close relationship between art and its historical context: for example, between 
Neo-Impressionism and the new scientific understanding of light and vision; Expressionism and the social upheavals of 
industrial capitalism; Mondrian and Kandinsky and the flowering of occult spiritualism and utopianism; Constructivism 
and the Communist Revolution; Surrealism and Freudian psychology; and in general between Modernist art and the 
new social, technological, and economic conditions of ‘modernity.’ 

• Understand and be able to articulate the diverse roles that art has played in society, from state propaganda to social 
protest; objective documentation to subjective expression; spiritual transcendence to sensual indulgence, and so on. 

• Have the basic tools of visual literacy, including an ability to analyze, using appropriate vocabulary, how works of art 
communicate or express meanings through the artist’s careful choices of subject-matter and form. 

╋ Text and resources
The text for this class consists of online articles and videos primarily on the website smarthistory.org, supplemented by 
various primary source readings by the major artists and art critics of the period that will be available on the course 
website (see address above). Also available on the course website will be study-guides for the exams, consisting of a 
complete set of images to know, a list of terms to know, a summary of the important points for each lecture, and a few 
guiding questions to help you study.

╋ Course policies
A thorough description of the policies, including attendance, grading, withdrawal, disability accommodation, academic 
honesty, and physical and emotional health services, is available on the course website. Here are a couple of key points:
• Attendance is required, but you get three ‘free’ absences to cover illnesses, family emergencies, missed busses, and 

so forth. Save them for when you really need them.
• Make-up exams will only be given under extraordinary circumstances and are take-home long essay format.
• If I need to contact you, I will use your suffolk.edu email address, so be sure to check that account and/or have it 

forwarded to an account you do check often.
• All electronic devices, including laptops, tablets, phones, and any audio or video recording devices must be turned off 

and put away during both lectures and exams. Exceptions will only be made in cases of need documented by the Office 
of Student Affairs or the Learning Center—come see me in advance.

• Your grade will be based on the following factors (no extra credit):
2 exams  350 pts each; museum paper 1  100 pts; museum paper 2  150 pts; 

attendance & participation  50 pts
  < 600 pts = F 670-699 pts = D+ 770-799 pts = C+ 870-899 pts = B+ 930+ points = A

630-669 pts = D 730-769 pts = C 830-869 pts = B 900-929 pts = A-
600-629 pts = D- 700-729 pts = C- 800-829 pts = B- 

http://www.charlesacramer.com/arh310


(*additional reading selections available on the course website)

ARH 310 • Schedule
readings for each topic are available on the course website:

http://www.charlesacramer.com/arh310/

date topic

Tuesday 18 Jan  Introduction to the course

Thursday 20 Jan  Key concepts of modern art

Tuesday 25 Jan  Neo-Impressionism

Thursday 27 Jan
Symbolism

Tuesday 1 Feb

Thursday 3 Feb Van Gogh and Cézanne

Tuesday 8 Feb Fauvism

Thursday 10 Feb
 Expressionism

Tuesday 15 Feb

Thursday 17 Feb  Der Blaue Reiter

Tuesday 22 Feb  Analytic Cubism

Thursday 24 Feb  Italian Futurism

Tuesday 1 Mar catch up; museum paper 1 due

Thursday 3 Mar museum paper 1 presentations, review

Tuesday 8 Mar Exam 1

Thursday 10 Mar Simultanism and Purism

14-18 March Spring Break 

Tuesday 22 Mar Russian Modernism:
Suprematism & ConstructivismThursday 24 Mar

Tuesday 29 Mar De Stijl
Thursday 31 Mar

The BauhausTuesday 5 Apr

Thursday 7 Apr Synthetic Cubism

Tuesday 12 Apr Dada
Thursday 14 Apr 

SurrealismTuesday 19 Apr

Thursday 21 Apr  Backlash: the 1930s

Tuesday 26 Apr catch up, museum paper 2 due

Thursday 28 Apr museum paper 2 presentations, review

Tuesday 10 May
2:00-3:30 Exam 2



ARH 310 • Policies
In addition to those described here and on the course webpages, this course adheres to policies and procedures that apply to all 

Suffolk courses with regard to disability accommodation, academic misconduct, academic complaints, attendance, and credit 
hour compliance. A description of these policies can be found at the link http://www.suffolk.edu/syllabus

This course follows the Federal Government’s Credit Hour definition
In 2010, the US Department of Education set the definition of a 'credit hour' as entailing three hours of student engagement per 

week.  This means that a 4-credit course should entail a minimum 180 hours of work over the 15 weeks of the semester, as follows:

Continuity of Learning Plan
This course is anticipated to meet on all scheduled days except Spring Break (14-18 March). In the event that class is cancelled for 

unanticipated reasons, check your email for a plan to make up the missed material. In absence of any other directives, you should keep 
up with class preparation and turn in papers on schedule, and assume that any exams or presentations will be done the next class day.

Accommodations for Students with Disabilities
If you need formal, disability-related accommodations, it is very important that you register with the Office of Disability Services 

(www.suffolk.edu/disability; located at 73 Tremont Street, 7th floor, 617.994.6820, disabilityservices@suffolk.edu) and notify me of your 
eligibility for reasonable accommodations. We can then plan how best to implement your accommodations. 

Academic Misconduct
Suffolk University expects all students to be responsible individuals with high standards of conduct.   Cheating, plagiarism, unauthorized 

collaboration, use of unauthorized electronic devices, self-plagiarism, fabrication or falsification of data, and other types of academic 
misconduct are treated as serious offenses that will result in a zero on the assignment, and may initiate a formal process of inquiry at 

the Academic Misconduct Committee, leading to additional disciplinary sanctions. Please review Suffolk University's Academic 
Misconduct Policy at http://www.suffolk.edu/studenthandbook/19863.php

Academic Resources and Student Support Services
In addition to the policies available at www.suffolk.edu/syllabus, the university provides a range of academic, counseling, medical and 

administrative student resources and support services. To learn more, explore these webpages:
www.suffolk.edu/student-life

www.suffolk.edu/academics/advising-student-services
www.suffolk.edu/student-life/health-wellness

www.suffolk.edu/student-life/student-services/student-affairs/suffolk-cares

Content Advisory
This course deals with some controversial or difficult subjects, such as religion, sexuality, race, and social class, including 

representations of the nude body and discussion of sexual, political, socio-economic, and religious ideas and practices that some 
students may disagree with or be uncomfortable with. As we examine these topics, we should all remember to be respectful of each 
others’ beliefs and backgrounds, and should keep the discussion anchored in an attempt to understand the contextual meanings and 

purposes of the works of art that we are covering.

Assignment/Activity Engagement Estimate Hours

Weekly readings 100 articles x approx 4 pages each x 8 mins per 
page

66½ hours

Weekly videos 31 x approx 10 mins each 5 hours

Preview course webpages ½ hour per topic x 23 lecture days 11½ hours

Review and annotate lecture notes ½ hour per lecture x 23 lecture days 11½ hours

Museum visits 2 x 4 hours 8 hours

Write museum papers 6 hours + 8 hours 14 hours

Study for exams 2 x 10 hours 20 hours

Class attendance 3 hours x 15 weeks 45 hours

TOTAL 181½ hours

http://www.suffolk.edu/syllabus
http://www.suffolk.edu/disability
mailto:disabilityservices@suffolk.edu
http://www.suffolk.edu/studenthandbook/19863.php
http://www.suffolk.edu/syllabus
http://www.suffolk.edu/student-life
http://www.suffolk.edu/academics/advising-student-services
http://www.suffolk.edu/student-life/health-wellness
http://www.suffolk.edu/student-life/student-services/student-affairs/suffolk-cares


This course fulfills the VPATH (Visual and Performing Arts: Theory and History) requirement, 
the goals and objectives of which are:

Select assignments in this course may be used for institutional and program assessment purposes  
and will be handled confidentially.

Goals Objectives Assessment

1. Students will 
understand the 
important roles that the 
visual arts have played 
in society.

Students will be aware that the visual arts have 
served multiple purposes in different cultures and 
at different times.

exams

2. Students will know 
appropriate (discipline-
specific) methods for 
analyzing works of 
visual art.

a. Students will be able to perceive significant 
formal features in works of visual art. exams, museum papers

b. Students will be able to describe those formal 
features using appropriate, discipline-specific 
language.

exams, museum papers

c. Students will be able to relate the formal 
features used in the works to their expressive 
content and social purpose.

exams, museum papers

d. Students will recognize the genre or tradition 
to which works of visual art belong. exams, museum papers

e. Students will be able to relate the subjects/
genres of such works to their expressive 
content and social purpose.

exams, museum papers

f. (optional) Students will be able to compare 
different subjects, genres, and/or formal 
choices in relation to different expressive 
content and social purposes.

exams (comparison questions), 
second museum paper

3. Students will 
understand how the 
visual arts are related to 
their contexts.

a. Students will be able to discuss how works of 
visual art emerged from the ideas and 
practices of their original context (social, 
political, religious, cultural, etc.)

exams, museum papers

b. (optional) students will be able to discuss 
how works of visual art attempt to affect or 
influence the ideas and practices of their 
original context.

exams, museum papers

4. Students will 
understand how 
learning and 
experiences inside and 
outside the classroom 
are connected and 
interdependent.

Students will be able to apply course-related concepts to 
works of art (and potentially architecture and design) seen 
live and in person around Boston.

museum papers
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